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Before diving into things, let's briefly discuss about Caro Caron and Christine Redfern, the Authors who wrote this inspiring graphic novel. Christine Redfern, as we know a writer, but she is also curator, artist and artistic director and is very active in the contemporary art world. Upon receiving a Bachelor of Fine Arts in Studio Art from Concordia University and a Bachelors of Science in Biomedical Communications from the Dept. of Surgery, Faculty of Medicine, University of Toronto she soon after began innovating and engaging exhibitions, events and publications. In 1990,  Redfern brought several alternative speakers and performers to Toronto, as part of the Mushroom Entertainment collective such as Annie Sprinkle, John Giorno, Fran Liebowitz etc.  She also wrote weekly on the contemporary art scene for the Montreal Mirror and Montreal Gazette and was the associate editor of Contemporary magazine out of London, England and furthermore contributed articles to Border Crossings, Canadian Art, Globe & Mail and National Post.  In 2011,  She co Wrote along with Caro Caron the graphic biography Who Is Ana Mendieta? as we are all familiar with. Finally in 2014, she founded ELEPHANT, where she is currently the artistic director and chief curator. Throughout all, Redferns main objective has been to expand the opportunities for art to connect with a broader public. Moreover, Caro Caron is someone who loves to excel off the treasures that seem to be lost to the distracted eye. This is important as many of her works are much like fantasies;involving a collage of colors as well as highly exaggerated characters that are often represented to reflect her humorously cynical view of life. Caro has been the co-organiser of Carnaval Carmagnole since 2001, as well as Les Érotisseries, which was presented primarily at the Théatre La Chapelle in 2014 and 2015. In addition, She was a member of the En Masse collective, most notably for the Big Bang exhibition at the Montreal Museum of Fine Arts in 2012. Lastly, In 2013, Caro exposed in the Choix du Président exhibition at the GAO gallery. As you can see, her artworks have been included in numerous group exhibitions, as well as featured in many publications. When talking about Caro Caron, it is important to associate her work as a form of graphic language which serves as her rebellious and provocative signature shown constantly throughout with a thread of gaudy poetry. This passionate story of Ana Mendieta is also a depiction of the unsettling times in which she lived. Upon being exiled from Cuba,in the 1960’s Ana Mendieta set out for major change.  Many began to finally appreciate Frida Kahlo as an artist,  and not just some illusion . Also of importance was Valerie Solanas writing her manifesto, as well as shooting Andy Warhol; Carolee Schneemann performed nude and pulled a feminist scroll out of her vagina. Most importantly, Ana Mendieta began creating what she called earth-body art," which essentially became revolutionary. Her work explored issues of gender and cultural activity. In 1985, at the height of her success, she plunged to her death from a window of a New York City apartment in which she shared with her husband, artist Carl Andre. He was eventually tried and found guilty of her murder. These dynamically drawn pages portray how the women's art movement not only changed the way we look at the female body in art but also in the society. Caron and Redfern bring light to the conflicts that inspired them, to life, telling us not only who Ana Mendieta was but also why we need to know. 


The Feminist art movement emerged in the late 1960s particularly due to the intensity of anti-war demonstrations as well as civil and queer rights movements.  Feminist artists set out to change the world around them through their art, focusing on intervening in the established art world, the most important influential and superior works in art, as well as everyday social interactions. Prior to feminism, the majority of women artists were denied exhibitions and gallery representation based on the sole fact of their gender. Feminist artists created alternative venues as well as worked to change established institutions' policies to promote women artists' visibility within the art world. There is no specific medium or style that unites Feminist artists, as they often combined aspects from various movements and media, including conceptual art , body art and video art into works that (Strong-Boang, Veronica) presented a message about women's experience and the need for gender equality. With that being said,Feminist artists often embraced alternative media, incorporating fabric, fiber, performance, and video as these materials did not have the same historically male-dominance that painting and sculpture had. By using these non-traditional media, they sought to expand the definition of fine arts to include a wider variety of media and artistic perspectives. Feminist artists sought to create a dialogue between the viewer and the artwork through the addition of women's perspective. Women and girls had faced many obstacles in job training and education in the 1970’s. Household labour remained their responsibility. The vast majority were directed to female employment ghettos in the service sector clerical work, healthcare and teaching consisting of generally lower wages and benefits (Sangster, Joan). To no surprise, elderly women and single mothers were far more likely to be poor than than men in the same situation.  In reaction, feminist activists campaigned for educational reformation from elementary school to universities. This meant changes in academic and athletic curriculums as well as the makeup of the teaching force and leadership. This lead to the training of boys and men as fathers and citizens to be under close examination. Even as male domination of education came under assault, so did unpaid and paid employment.  The 1978 strike by women in Ontario's Fleck auto-parts plant, and Saskatchewan in the 1970s had paved the way for many feminists. Grace Hartman who was  the first female president of the Canadian Union Of Public Employees ,allowed for a growing labour support when she began  campaigning for both pay equity and the Royal Commision On The Status Of Women (Frost. B, Stanley) . As far as violence and fertility is concerned, women fought to strengthen and control their own bodies during this period. Two key elements when it came to this were the demand for birth control and abortion as well as the rejection of harassment and violence. In 1968, McGill University students produced the Birth Control Handbook.  In 1969, birth control was removed from the Criminal Code. Now although the notion of reproduction was taken care of for the most part, violence however had gone unnoticed.  Women activists everywhere began campaigning against violence. A  prime example of this would be the publication of “Against Our Will: Men, Women and Rape(1975) by Susan Brownmiller.  By 1979, the first federal plan of action, Towards Equality, identified violence as a critical policy area (Strong-Boang, Veronica). In 1982, when NDP Margaret Mitchell told the House Of Commons that each year 1 in 10 husbands beat their wives regularly, she was greeted by laughter, a response that proved to many that there is still a lot of the work to be done (Frost. B, Stanley). However, In 1983 it became illegal for a man to rape his wife. The dinner Party by Judy chicago has to be one of the most-well known and influential pieces of feminist art. Located  at the Center for Feminist Art at the Brooklyn Museum, the artwork consists of a large banquet table with place settings for thirty-nine notable women from history.  The settings have gold ceramic chalices and porcelain plates painted with butterfly and organ inspired designs. In addition to the thirty-nine settings, there are the names of 999 other women painted on the tiles below the triangular table. The reason why this is one of, if not the most influential pieces of the feminist movement is because it was a time in which women worked to re-discover lost role models, attempting to change the past that had previously been male dominated. What better way than to combine such elaborate textiles, porcelain etc with the world of “high art” which in the past had always been associated to the lower status of women’s work. Feminist art created opportunities and spaces that previously did not exist for women and minority artists furthermore as well as paving the path for the identity art and activist art of the 1980s.


Throughout the semester, our class has gone in depth on many of the postmodernist characteristics. Beginning with that of historiographic metafiction (or faction) which is when a piece is presented to look factual, however it is not. Next up we have temporal distortion which is simply flashbacks etc. Third is the notion of technoculture and hyperreality which allows you to be in touch with reality through media etc. Then comes the characteristic of paranoia which we all know is the fear of something happening. Let’s continue with that of the challenged notion of beauty or “normality”, a characteristic that allows you to challenge this idea that their is only one beauty. Lastly, but also most importantly when discussing postmodernism in relation to the novel is the element of  rupture, shattering, explosion of the form which is a complex use of narrative approach such as the alternation of animated to reality. Caron and redfern are huge supporters of this as they would constantly play around with this characteristic. Take Julie Doucet’s “Dirty plotte” for example not only did this change the landscape of alternative cartooning but also became a huge influence regarding Caro Caron and Christine Redfern’s work. A prime example of this would be the color of black-white influence.
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